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Von Gilbert Keith Chesterton : St. Francis Of Assisi (Illustrated) (English Edition)  before purchasing it in order 
to gage whether or not it would be worth my time, and all praised St. Francis Of Assisi (Illustrated) (English Edition): 

KurzbeschreibungG.K. Chesterton is one of the best Christian writers of the twentieth century. Prolific and artistic, he 
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had the knack for combining a classic British commentary sense to any historical Christian subject, making it both the 
object of cultural interest and often historic reverence. As St. Francis of Assisi was one of the primary influences on 
Chesterton's decision to convert to Roman Catholicism (Chesterton once described his conversion as being largely due 
to wanting to belong to the same institution that had produced St. Francis), it makes sense that Chesterton would 
devote considerable energies toward this biography.Chesterton said that there are essentially three ways to approach a 
biography of a figure such as St. Francis - one can be dispassionately objective (or at least as much as can pass for 
such a stance), looking at things from a 'purely' historical standpoint; one can go to the opposite extreme and treat the 
figure as an object of devotion and worship; or one can take a third path (and you've guessed correctly if you assumed 
this was Chesterton's route) of looking at the character as an interested outsider, someone in the modern world but still 
one involved in the same kinds of structures and virtues as the one being studied.Chesterton's prose is snappy and 
lively, witty and bit sardonic at times. Chesterton is not afraid to digress to make his own points, and like the 
intellectual critic who cannot contain the myriad of responses to particular points, Chesterton treats us to a generous 
collection of tangential observations. One discovers, for instance, Chesterton's opinion of modern British history (that 
it reads more like journalism than like a developed narrative) - he makes the observation that journalists rarely think to 
publish a 'life' until the death of the subject; this of course cannot be helped in the case of Francis of Assisi, but the 
method of the media serves to highlight the difference in world-view between then and now.This is a spiritual 
biography - it does not simply go from event to event in Francis' life, but rather looks as the development of his 
spirituality, his calling, his order and his influence in later church (and more general) history. In his discussion, he 
looks at miracles and poetic production, political realities and logical fallacies, ancient sentiments and present-day 
practices. Francis is seen in many ways as the Mirror of Christ (not quite the same thing as the WWJD fad of the 
current day, but approximating the sense in some regards), but this sets up an interesting logical situation - if Francis is 
like Christ, then Christ is in some ways like Francis. Chesterton points out the importance of the difference, likening it 
to the difference between creator and creature, but there is still the interesting development in history where some tried 
to make Francis a second Christ (something Francis himself would have opposed bitterly).Fun, fascinating, spiritual 
without succumbing to kitsch, intellectual without being overblown, this book is a classic on Francis, and a classic by 
Chesterton, a small miracle of Francis (in the many sense of the term).KurzbeschreibungG.K. Chesterton is one of the 
best Christian writers of the twentieth century. Prolific and artistic, he had the knack for combining a classic British 
commentary sense to any historical Christian subject, making it both the object of cultural interest and often historic 
reverence. As St. Francis of Assisi was one of the primary influences on Chesterton's decision to convert to Roman 
Catholicism (Chesterton once described his conversion as being largely due to wanting to belong to the same 
institution that had produced St. Francis), it makes sense that Chesterton would devote considerable energies toward 
this biography.Chesterton said that there are essentially three ways to approach a biography of a figure such as St. 
Francis - one can be dispassionately objective (or at least as much as can pass for such a stance), looking at things 
from a 'purely' historical standpoint; one can go to the opposite extreme and treat the figure as an object of devotion 
and worship; or one can take a third path (and you've guessed correctly if you assumed this was Chesterton's route) of 
looking at the character as an interested outsider, someone in the modern world but still one involved in the same 
kinds of structures and virtues as the one being studied.Chesterton's prose is snappy and lively, witty and bit sardonic 
at times. Chesterton is not afraid to digress to make his own points, and like the intellectual critic who cannot contain 
the myriad of responses to particular points, Chesterton treats us to a generous collection of tangential observations. 
One discovers, for instance, Chesterton's opinion of modern British history (that it reads more like journalism than like 
a developed narrative) - he makes the observation that journalists rarely think to publish a 'life' until the death of the 
subject; this of course cannot be helped in the case of Francis of Assisi, but the method of the media serves to 
highlight the difference in world-view between then and now.This is a spiritual biography - it does not simply go from 
event to event in Francis' life, but rather looks as the development of his spirituality, his calling, his order and his 
influence in later church (and more general) history. In his discussion, he looks at miracles and poetic production, 
political realities and logical fallacies, ancient sentiments and present-day practices. Francis is seen in many ways as 
the Mirror of Christ (not quite the same thing as the WWJD fad of the current day, but approximating the sense in 
some regards), but this sets up an interesting logical situation - if Francis is like Christ, then Christ is in some ways 
like Francis. Chesterton points out the importance of the difference, likening it to the difference between creator and 
creature, but there is still the interesting development in history where some tried to make Francis a second Christ 
(something Francis himself would have opposed bitterly).Fun, fascinating, spiritual without succumbing to kitsch, 
intellectual without being overblown, this book is a classic on Francis, and a classic by Chesterton, a small miracle of 
Francis (in the many sense of the term).ber den Autor und weitere MitwirkendeGilbert Keith Chesterton (29 May 1874 
14 June 1936) better known as G. K. Chesterton, was an English writer, lay theologian, poet, philosopher, dramatist, 
journalist, orator, literary and art critic, biographer, and Christian apologist. Chesterton is often referred to as the 
"prince of paradox." Time magazine, in a review of a biography of Chesterton, observed of his writing style: 
"Whenever possible Chesterton made his points with popular sayings, proverbs, allegoriesfirst carefully turning them 
inside out." Chesterton is well known for his fictional priest-detective Father Brown, and for his reasoned apologetics. 



Even some of those who disagree with him have recognized the wide appeal of such works as Orthodoxy and The 
Everlasting Man. Chesterton, as a political thinker, cast aspersions on both Progressivism and Conservatism, saying, 
"The whole modern world has divided itself into Conservatives and Progressives. The business of Progressives is to go 
on making mistakes. The business of the Conservatives is to prevent the mistakes from being corrected." Chesterton 
routinely referred to himself as an "orthodox" Christian, and came to identify this position more and more with 
Catholicism, eventually converting to Roman Catholicism from High Church Anglicanism. George Bernard Shaw, 
Chesterton's "friendly enemy" according to Time, said of him, "He was a man of colossal genius." Biographers have 
identified him as a successor to such Victorian authors as Matthew Arnold, Thomas Carlyle, Cardinal John Henry 
Newman, and John Ruskin. 


